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Bridging the darkroom and digital 
divide - Centre stage at Photokina 
will be images by six world famous 
photographers who have made Innova’s 
digital papers their choice of media. 
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A winning success story of an artist 
and printmaker’s digital studio, 
combining the output of work on 
Innova paper and Hewlett Packard 
printer technology.
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KENNY & JACK LOWE

The Digital Art People - Seeing Digital Differently
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Paul Kenny - Making a little room an everywhere

For British photographer Paul Kenny, image-making 
is an intensely deliberate, meditative process 
through which the meaning of the picture steadily 
accrues and develops.

His work is focused on the remote coastlines of the west coast 
of Ireland, north eastern England and especially north west 
Scotland, places he returns to year after year to record what has 
withstood the ravages of time, what has changed and how. 

For over 30 years he has made an annual pilgrimage to the 
Applecross Peninsula, Scotland, to photograph a village 
abandoned after the Highland Clearances. ‘I photograph the 
pebbles on the beach there, rolled into the size and shape of 
melons of by the sea. I’m interested in the shapes they make in 
walls, the walls themselves, the contours of an old sheepfold. 
The rock there, Torridonian Sandstone, is 350 million years old, 
among the oldest in Britain, compared to which my life is just 
one breath of a gnat’s life! I want to capture all the power of 
that story within the simple image of a stone,’ he says. 

‘I try to find the awe inspiring in that which is easily passed by 
and contains issues of fragility, beauty and transience in the 
landscape; marks and scars left by man and the potential threat 
to the few remaining areas of ‘wilderness’.’

Kenny also makes images from the flotsam and jetsom he 
finds washed in by the tide, which he sorts into beguiling 
assemblages that develop their own power as he does so. 
He has tried to introduce a greater element of chance by 
simply stopping at some stage of a long walk and collecting 
up whatever he finds. Sometimes this approach has an 
environmental angle: he collects up the pieces of plastic 
rubbish, creating often disarmingly delicate constructions and 
patterns from these weather beaten but enduring fragments. 
He has made many images using sea water, dropping it onto a 
glass plate and allowing it to dry, where it forms other worldly 
shapes and patterns suggestive of both the deep sea and the 
night sky. 

An influence was Robert Motherwell’s series, Beside the 
Sea, an extensive series of paintings of the sea comprised of 
a few, simple marks. ‘I was inspired by his thinking, which 
he described as taking a very long time to do something 
very simple,’ Kenny says. This is the root of my work: to do 
something as simply as possible with the maximum amount of 
power.’ 

Kenny made his latest series, Seaworks:Blueworks, for an 
exhibition at Opus Gallery, Newcastle upon Tyne, in conjunction 
with Jack Lowe of Jack Lowe Digital Print Services. Initially at 
least he was a reluctant convert to digital technology. 

‘For years I had a long relationship with the traditional photo 
paper manufacturer Forte, but was brought to an end when the 
company closed its factory last year.’ 
‘My problem with digital printing was that I couldn’t find 
anything to compare with the prints I made in the traditional 
way. My prints were beautiful objects in their own right which 
I felt that digital technology simply didn’t deliver. However, 
as soon as I met Jack and saw the prints he was producing 
on Innova’s digital art papers, my view totally changed. Jack 
is a modern-day craftsman: he is like a watchmaker and, as a 
photographer himself, understands what I want. The coated art 
paper from Innova Art is like a traditional watercolour paper 
and the prints have the beauty and intensity of wonderful 
etchings.’

Kenny confesses to finding the digital process ‘fascinating 
– because you can do anything, you have to maintain a very 
clear focus’. It has allowed him to produce work at a different 
scale at a time when he had begun to feel disillusioned ‘with 
exhibitions of prints all in a row and all the same size,’ he says. 
But the switch to digital has not meant any lessening of his 
painstaking approach or the exacting standards he sets himself. 

‘The making of my images is a long process but when they are 
right, they have a sort of ‘bloom’ – like the bloom on a plum 
– they are ‘ready’.’

www.paul-kenny.co.uk
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The new Designjet Z3200 Photo printer produces consistent, 
cost effective, gallery quality black and white and colour prints. 
It utilizes a wide colour gamut with 12 HP Vivera pigment inks, 
including a new HP 73 Chromatic Red ink, HP Quad-Black Ink 
set, and HP Gloss Enhancer. HP DreamColor Technologies, with 
embedded spectrophotometer and enhanced HP Colour Centre 
enable easy calibration and profiling for accurate, consistent colour 
and the creation and sharing of paper presets. Experience efficient 
operation and great ink efficiency.

For more information, www.hp.com/go/designjetZ3200 and 
www.hp.com/go/Z3200/paperpresets to find paper presets 
for HP and Innova media.

Hewlett Packard new Photo printer - Z3200
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Jack Lowe - Innova & HP Success Story

Precision and craft
Jack Lowe set up his business in Newcastle upon Tyne in 
2000 and it has since become one of the country’s most 
respected digital printers and post production studios. As 
a photographer himself, whose skills were honed in the 
testing environs of the London advertising world of the 
1990s, his technical expertise and scrupulous attention to 
detail, combined with an innate respect for his craft, have 
helped him build an enviable portfolio of clients, from fine 
art photographers to multinational companies. For the 
past three years he has been a tester for Hewlett-Packard 
and was closely involved in the development of its Z-
series large-format printer range. He is also a committed 
advocate of Innova digital papers. So how does he view 
the fast changing world of digital printmaking?

How has digital technology changed the industry?
The most fundamental change is that you can’t now be in the 
photographic industry without being involved with digital technology 
at some point in the process – and much earlier than used to be 
the case. A decade ago commercial photographers would take the 
pictures and have the transparencies made – job done! Of course, the 
images would be incorporated into a digital workflow at some point: 
they would have to be scanned, colour corrected and so on, but as 
a photographer you wouldn’t know anything about that. It was a 
largely unknown science, handled by the repro guys and they were the 
magicians (or not); when things went wrong it was their fault.
Now photographers take responsibility for many more issues much 
earlier in the workflow.

But that’s not the same as having finesse of someone who 
really understands the process?
There’s no doubt that people are better equipped for many more 
aspects of the process than before but that this also brings with it a 
greater risk of things going wrong. Not everybody takes the time to 
acquire the knowledge they need to get things right. They may lack 
a proper understanding of colour management, for example, or they 
won’t have done the CMYK conversion or embedded the proper profile. 
There is a general tendency for digital images to be over sharpened or 
have too much contrast. All of these things will fundamentally change 
the final print.
One of the things I try to bring to my work is always to treat the 
image with respect at every stage, from image capture to printing. It is 
partly to do with being a photographer myself and knowing what I’d 
want.

Would you describe as a ‘techie’ or ‘nerd’?
I’m known for having a very logical mind! People say how much they 
appreciate this when they come to the studio – they appreciate being 
slowed down. I take things very gently, cautiously. As a photographer I 
always worked in very fastidious way. I would take a long time waiting 
for the perfect lighting to hit a landscape, focusing my camera and 
making sure everything was properly aligned. I have found my niche 
in post production, which fits my mindset perfectly: working with 
numbers, day in day out, problem solving, organisation...

Is it the advances in digital technology that interest you?
Working with HP on the Z-series, which, with the built-in 
spectrophotometers, are essentially self-calibrating and self-profiling, 

was very exciting. They mean I can, for the first time, take 
total control of a key aspect of my business that up to that 
point had been a sizeable overhead. Before this I couldn’t just 
grab any paper and put it in the machine to see how it printed 
because I wouldn’t have the profile or the machine correctly 
calibrated. Developments of this kind are very exciting.
On the other hand, I view most technology as a tool and my 
clients certainly aren’t interested in whether their print was 
made using built-in spectrophotometers!

Whereas digital papers are a very important 
element for photographers? 
I have two categories of clients: those who still want a 
photographic look and those who want to print on Cotton Rag. 
95% want the Cotton Rag.

That’s a huge proportion!
Digital papers have significantly expanded the possibilities 
for photographers. Once a print is made on a cotton paper it 
becomes a precious item – it has an innate aesthetic quality. 
If you are unfamiliar with the process, you almost have to 
think twice. I can see my clients asking themselves: how is 
that image there, looking so vibrant and beautiful on this very 
matt paper? It’s great to see their excitement. Paul Kenny 
who I have been working with recently has been taking 
photographers for 40 years and each time he comes here he is 
so enthused by these matt prints. It is very novel to him
Another practical advantage is how great a framed print on a 
Cotton Rag paper looks behind glass because you don’t have 
two reflective surfaces battling it out.

What first attracted you to Innova papers?
I have bought Innova papers for the past three years. I had 
heard of the company, that it was led by people with proven 
expertise and that its papers easily matched the quality of its 
more established brands. The papers have given me all that I 
wanted and expected –and more. An interesting aspect is that 
they seem to have more resilience to some of the alternatives 
I have tried. The ink and paper combination I used previously 
was very delicate and any image with large areas of black had 
to be handled very carefully. The Innova papers are significantly 
better in that respect. Recent prints I have done on Innova’s 
Smooth Cotton Natural White paper with the Z-series 3200 
have produced really vibrant, beautiful images – perfect I 
would say!

You work with a range of photographers, some of 
whom produce more commercial work. Do they use 
the matt papers?
Someone like Julian Germain loves the matt papers, not least 
because they look so great in a frame. He also produces more 
commercial work for his agency in London, which he tends to 
print on Innova’s FibaPrint papers. He has a very simple ethos: 
when you look at the print, is it right? If he likes the print – job 
done. That’s the line I take too.

www.jacklowedigital.co.uk
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Jack Lowe prints Paul Kenny’s work on 
Innova Smooth Cotton Natural White 
315gsm - 100% cotton, OBA free, 
museum quality digital fine art paper.
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A veteran press and commercial photographer, David Osborn has 
done it all, from photographing elections, major sporting events 
to covering the bloody fight for independence in the southern 
Philippines. His commercial clients include BP and BAA. In his 
recent, more personal work, he has turned to digital techniques 
to produce the prints he wants. Though his panoramic images of 
Britain he records a classic landscape charged with the weight of 
history, the means through which he celebrates it are among the 
most technologically advanced available. 

‘My paper of choice is Innova’s fabulous 285gsm FibaPrint 

Ultra Smooth Gloss. The images are printed on an Epson 9800 
– a combination of printer, ink and paper that produces prints 
superior to the finest quality darkroom fibre print in terms of 
archival performance, dMax and tonal contrast range,’ says Osborn. 
‘FibaPrint Gloss bridges the last major hurdle between traditional 
darkroom prints and digital photography.’

From 2004, David began documenting the construction of 
Heathrow Airport’s new Terminal 5 building for BAA. David’s 
vibrant, colourful airport prints are shown here on the NEW 
FibaPrint® Super-glazed and Semi-glazed 285gsm papers.

American photographers Jim McHugh and Timothy White are 
renowned for their portraits of the world’s most famous faces from 
music and film, including Angelina Jolie, Samuel L Jackson, Clint 
Eastwood, Bruce Springsteen and Aretha Franklin. 
McHugh attended the Masters Program at the UCLA Film School. 
He has since been a contributing photographer to People Magazine 
and the official photographer for the Grammy Awards. Jim’s 
photography has garnered many awards.

For over twenty years Timothy White has been one of the most 
prolific and sought after celebrity photographers in the USA. White 
has contributed to the covers of high profile publications such 
as Vanity Fair, Rolling Stone and Playboy, as well as hundreds of 

movie posters for Hollywood’s top studios, 
including Sony, Paramount and Universal. 

On display on the Innova stand will be 
images from McHugh and White and their  
illustrious forbear in the world of celebrity 
photography, Milton H. Greene.

Step Inside Digital - DAVID OSBORN

Prize-winning photographer Steve Smith’s 
return to his craft in 2004, after an eight-
year break, meant scaling a steep learning 
curve. His gritty, witty reportage images 
show how quickly he has mastered the 
latest digital processes. He says:  “The 
change from being a darkroom worker 
to that of a digital worker has been a 
frustrating one. With the introduction of 
the Innova FibaPrint range I can now use a 
paper that I am completely satisfied with, 
the quality is just superb. The moment you 
first take a sheet out of the box it oozes 
quality. The combination with the Epson 
Pro 4800 printer is in my opinion second 
to none.  I am completely satisfied with 

the papers and printer that I use. As a fine 
art photographer the first and most important aspect of my 
finished prints is the quality, and I am never left disappointed. 
The prints feel like a traditional darkroom fibre print and the 
results with the FibaPrint Warmtone Gloss are just sublime”.
Steve’s passion for photography started in 1978 and he 
regularly has been accepted for exhibitions and awards. 
Water Babes, (left) recently won the London Salon Medal and 
Guernsey Best Print.
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